
 
This summer hits hot, hard and heavy with a great many events, 
jams and blues just swinging everywhere.   If you are not already 
a BLUSD member, best to get signed up quickly so that you will 
not miss out on any of the goings on in the San Diego area.  You 
can go to the BLUSD.ORG website and register there, paying 
through Paypal ,or attend one of the great jams on Wednesday 
nights at the House of Blues and sign on there with Barbara 
Kabes.  Benefits ,other than being well informed, are the support 
you know will be given to keeping blues alive in San Diego, 
support to the Blues in Schools program mentoring school 
children through performances and those interested in playing an 
instrument, reading about new blues CD releases, knowing which 
bands will be spotlighted in the BLUE INK, and, if you are in a 
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band yourself, have the chance to perform your own spotlight at 
the House of Blues.   
 

2015 Blues Blast Music   Award                                            
Nominations-by Michele Lundeen
 
In early May, a group of 30 top Blues music industry professionals 
including music critics, radio DJs, journalists, festival promoters, 
music venue managers and owners and other Blues music 
industry professionals nominated the best in Blues music in 
twelve categories.

Voting is open to the public. Fan voting begins July 15, 2015 and 
continues until September 15, 2015 at 
www.BluesBlastMagazine.com. Voting is free and open to anyone 
who is a Blues Blast Magazine subscriber. You do not have to be 
a current subscriber to vote! You are automatically signed up as 
part of the voting process on their website if you are not currently 
a subscriber. Blues Blast Magazine subscriptions are free and you 
may unsubscribe at anytime!

The 2015 Blues Blast Music Awards ceremonies will be held at 
The Fluid Events Center in Champaign, Illinois on Friday, 
September 25th, 2015. The awards ceremony will feature music 
by the artists nominated. Tickets for the event will go on sale in 
mid-July at www.BluesBlastMagazine.com.

http://www.bluesblastmagazine.com/
http://www.bluesblastmagazine.com/


A complete list of the 2015 Blues Blast Music Award nominees 
follows:

Contemporary Blues Album
Linsey Alexander - Come Back Baby
Altered Five Blues Band - Cryin' Mercy
Dave Specter - Message In Blue
Elvin Bishop - Can’t Even Do Wrong Right
Jarekus Singleton - Refuse To Lose(reviewed last issue of Blues News)

Selwyn Birchwood - Don't Call No Ambulance(reviewed last issue of 
Blues News)

Traditional Blues Album
Mud Morganfield & Kim Wilson - For Pops (A Tribute to Muddy 
Waters)
Andy T - Nick Nixon Band - Livin' It Up
Sugar Ray & The Bluetones - Living Tear to Tear
Mississippi Heat - Warning Shot
Lynwood Slim - Hard To Kill
The Cash Box Kings - Holding Court

Soul Blues Album
D.A. Foster - The Real Thing
Missy Andersen -  In the Moment
Otis Clay & Johnny Rawls - Soul Brothers
Robin McKelle & the Flytones - Heart Of Memphis
Tad Robinson - Day Into Night
Slam Allen - Feel These Blues

Rock Blues Album
Tinsley Ellis - Tough Love
Devon Allman   Ragged & Dirty
Anthony Gomes - Electric Field Holler
Royal Southern Brotherhood - heartsoulblood



Jarekus Singleton - Refuse To Lose(reviewed last issue of Blues News)
Bobby Messano - Love & Money

Acoustic Blues Album
Doug MacLeod - Exactly Like This
Dan Phelps - Going Home
Big Dave Mclean - Faded But Not Gone
Duo Sonics - N Ur Town
Steve Earle & The Dukes - Terraplane
Rory Block - Hard Luck Child

New Artist Debut Album
Joakim Tinderholt - You Gotta Do More
Magnus Berg - Cut Me Loose
Big George Harp - Chromaticism
Madison Slim - Close But No Cigar
D.A. Foster - The Real Thing
Markey Blue - Hey Hey
Fo' Real - Heavy Water
Eight O' Five Jive - Too Many Men

Live Blues Recording
John Mayall's Bluesbreakers - Live in 1967 (reviewed last issue of Blues 
News)
Reverend Raven & The Chain Smokin' Altar Boys - Live At The 
Red Rocket
John Ginty - Bad News Travels Live
Coco Montoya - Songs From The Road
Brandon Santini - Live & Extended
Chris O'Leary Band - Live At Blues Now

Historical or Vintage Recording
Sean Costello - In The Magic Shop
Lead Belly - Smithsonian Folkways Collection
J.B. Hutto - Hawk Squat Deluxe Edition
Jimmy Thackery - Extra Jimmies



Junior Wells - Southside 
Blues Jam
John Mayall's 
Bluesbreakers - Live in 
1967(reviewed last issue of 
Blues News)

Blues Band
Ghost Town Blues Band
Mississippi Heat
The Mannish Boys
Sugar Ray &The Bluetones
The Cash Box Kings
Rick Estrin & The Nightcats (reviewed this issue)

Male Blues Artist
Brandon Santini
Bobby Rush
Lynwood Slim
Elvin Bishop
John Németh
Doug MacLeod

Female Blues Artist
Gaye Abdegbalola
Alexis P. Suter
Debbie Davies
Janiva Magness
Missy Andersen
Marcia Ball

Sean Costello Rising Star Award
Altered Five Blues Band
Jarekus Singleton (CD reviewed last issue)



Christone "Kingfish" Ingram
Jeff Jensen
Selwyn Birchwood (CD reviewed last issue)
Deb Ryder 

    WE’RE JAMMING 
Part 1 of a two part series-Steve Douglas 
I have never met a musician who did not like to perform with 
others.  The fortunate ones, in this fickle world, get to perform in 
their own bands playing various clubs and events.  Others see 
them as being the lucky ones, but luck has little to do with it and 
hard work is the linchpin that holds any band together.  Many 
don’t realize the time and expense that is required to rehearse, 
the changing of the individual’s schedules to make those 
rehearsals happen, the need to build up a good 4 or 5 hours of 
well honed material, the time invested in speaking with club 
owners, networking, creating posters for gigs, buying and/or 
repairing equipment, travel costs, and changing one’s priorities to 
make it all come together.  It takes a lot of perseverance, 
determination, patience and little tolerance for excuses.  And all 
that effort for pennies on the dollar as, unless you are a nationally 
known act and hit the big time, clubs pay very little once the 
money is divvied up between the band members.  As one person 
told me, you get paid for hauling gear around more than you do 
for the actual playing.  On a positive note, it is the performing in 
front of an enthusiastic audience that makes it all worthwhile and 
for the moments you are on stage, the other concerns slip away. 

Then there are those many fine musicians who do not have either 
time or the desire to be in a regular working band.  They might 
have children’s schedules to be more concerned with or their own 
work demands. Or, perhaps, they just enjoy playing and jamming 



with different people whenever and wherever they can.  Some 
might say that these are the lucky ones as they have no worries 
about band members showing up to rehearsals on time, no other 
concerns other than whether they feel like playing that night or 
not.   

In San Diego, there are a plenty of jams on different days of the 
week and at different clubs.  The people who run the jams may 
often be musicians themselves, or they may be just those who 
love music and want to be involved in the music community.   I 
have been a regular attendee to most all of the different jams 
around town and each jam is run and organized in a different way 
adding to the diversity of the music played and the performing 
opportunities afforded to those who, as Tom Tice, leader of the 
Toms Band Camp jam at Pal Joey’s says ‘like to play well with 
others”. 

As part of a two part series, this being the first, I created a 
questionnaire  provided to several of the jam leaders.  The 
second part of this series will be addressed to the musicians who 
attend these jams to see what their perspective might be.  I was 
very happy to receive as many thoughtful and considered replies 
from the jam organizers as I did.  No one brushed it off, no one 
wrote hyperbolic nonsense and all tried to answer as honestly and 
forthrightly as they could.   After reading this article, you may 
agree, or not, with what is said by the organizers, but that is okay.  
I, myself, have never been accused of not have strong opinions. 
You are more than welcome to send in your own responses to 
what you read or just wait for the second part of the series.   

The JAM LEADER’S questionnaire was sent to Mark Eppler, 
leader of the Boogie Magazine Monday night and monthly jams, 
Chet Cannon, leader of one of the longest running jams in San 
Diego held at the Downtown Cafe in El Cajon, RosaLea Shiavone 
& Doyle Thomas, who together lead the 2 year old jam at the 
House of Blues in downtown San Diego and who answered the 



questionnaire as if one person, Tom Tice who, for over a year, has 
been running the Pal Joey’s jam twice a month, and Jeff Ousley 
who recently started running a jam at the new Navajo Live in La 
Mesa. 

While I have attended Jeff’s jam only once, I have been to all the 
others as both a musician and audience member a great, great 
many times and have grown to notice and, sometimes, appreciate 
the major differences between how the jams are organized, as 
well as how hard these organizers work despite the problems that 
sometimes come up.  

Mark Eppler, member of the MoneyMen 
and Country Rockin' Rebels and Boogie 
Magazine Jam organizer.  

1. Hosting a jam is a lot of work. 
What do you find to be the most 
rewarding aspect of it? 
There are many parts I find rewarding, when 
jammers that are attending my jams not only 
become friends, but join up together and make 
a band is a huge reward to me.  It’s adding to 
the local music scene and widens the depth of 
bands out there.  Another is hearing from long 

time jammers in the area saying how much they enjoy the ones I run.  Also, 
when I see other jam hosts come to my jams, that too is huge.
 
2. No job is without its difficulties. What are the major
problems that you find you must deal with the most 
often? How do you handle them?
Fitting everyone in on the busy nights/days.  The Boogie Magazine Jam 
has become very popular and at times runs for 6 hours.  Some of the 
venues have bands coming in after us and we need to clear out by a 
certain time.  The best I can do when jammers aren’t able play is to offer 



them a preferred spot at the next jam, and hope they are not put off and still 
return.
 
3. Every jam appears to be organized somewhat
differently. What is your ideal way to organize and keep
your jam moving?  Since I run 2 different jams I use 2 different 
styles.  For the larger more heavily attended monthly Boogie Jam, I use a 
band format rather than putting people together, we also move it from club 
to club so those clubs get exposure and notoriety as well.  After the Boogie 
Magazine house band , The Moneymen play, we get the jammers who are 
not with a band sit in with The Moneymen, then we get the bands rolling.   
At first I started people signing up by instrument and I would put them 
together on a 1st come first served basis, rather than sign up by set.  This 
way I was able to pair up a variety of players who may not have, or ever 
thought to play together.  This did back fire on me a bit and got some 
players saying they did not want to play with certain people.  With the band 
format, everyone is happily playing with those they want to play with.
 
For my weekly Monday Night Boogie jam, I use the sign up by set format 
since it is only a 3 hour jam.  What I do differently there is a switch up the 
house band every 4 weeks.  This get exposure for those bands, and also 
keeps the jam fresh. 
 
 
4. While this may be redundant to question 3, how do 
you try to organize your sets and set durations? Do you 
set durations based upon the players in the set?

As for duration, I typically allow 20 -30 minutes for each set, whether they 
play 2 songs or cram in 7-8 short songs.  I only request that each lead type 
instrument gets a chance to solo at least 2 times around on each song.
 
5. ‘Fairness’ is a complaint I often hear when some 
players who arrive early go on long after those who 
arrive late but may have had one person sign them all in 



long before their friends arrive. How do you address 
this issue. In addition, if a group comes to a jam and 
plays as a group, is that then really a jam? (I’m not 
referring to showcases/special guests) 

Friends signing up friends is something I do allow.   We live in a very busy 
world with lots of responsibilities.  I used to get upset about this myself, but 
understood it in time.  People may have worked out what they want to play, 
a new tune, something not every/average player may know, and their 
buddy got caught up at work, had something to deal with family wise, so 
their other buddy signs them both up on the same set.  Now if that set 
comes up and that person is not there yet, they get replaced and the others 
just have to deal with that. 
 
Something else I insist on “Fairness Wise”  from our house band members 
is this, if one of them needs to fill in a spot during any given set, they are to 
forego their solos to the other jammers who only get one set to play in.  I 
can’t tell you how many times I’ve had to play rhythm for the house guitar 
player who just got off an hour long open set.  Pretty unfair in my opinion. 
 
6. Musicians respecting other musicians has been a hot
topic on social networks lately. How are ‘respect’ and
‘disrespect’ manifested in your eyes? It comes down to ego 
and the lack of tough skin.   Again we all live very busy lives and we (at 
least in my opinion) come to a jam to leave all that behind.   If someone 
disrespects another, it is usually done after an innocent action during the 
jam.  If people know how to communicate it can easily be resolved like 
adults, but unfortunately some do not know how to do that.  
 
 
7. How do you , if it is possible, avoid cliques of players
always playing on the same sets? Again, this might be
redundant to question 5.   How do I avoid cliques ?  By introducing 
newer players to the seasoned players.  If I see a player who is not fitting in 
because they are hogs and play over others, are too loud, or even a 



playing the wrong scale for the feel of a song, I will pull them aside and 
counsel them a bit, offer some advise if need be.
 
8. Do you see much mentoring of highly skilled players
working with those who haven’t reached that skill level
yet? I do see this, and I love it.   Our buddy, Nick Abadilla, is a great 
example of that.  He was a bit timid when he first started coming to my 
jams.  He had some pretty good chops but not a lot of stage time. When I 
was at the Second Wind jam,  Eric Meyer and I referred to him as ‘Shy 
Nick’. Eric and I both gave him a ton of props, lots of encouragement, and I 
even spent some time with him at his studio just going over some licks, riffs 
and ideas/mind sets while playing.  He took to it very well, listens to a lot of 
other players and has a really good sense of dynamics now, and he is 
really rolling. 
 
People have to also understand not all players are at the same ability, 
those with the higher ability tend to get latched on to by those with lesser 
ability, in most cases, the lesser wanting to get tips or advise.  Not all are 
into that, so both sides needs to understand the position of the other.  The 
better player may not want to play that roll, as they just want to come in 
play and have fun with their buddies, the lesser player needs to understand 
and respect that.  The better player may not be the “Dick” the other thinks 
just because he is not wanting to deal with that at the moment.  Just chill, 
accept the answer and be cool.  Some day that player will be open to 
helping, but they will never be open it if you get put off or butt hurt by their 
“no” or “not now” response.
 
Now on the other side, the better player should also understand that the 
lesser player just wants to improve, and should be open to helping to some 
degree and even be flattered they were asked.  That is where some egos 
cause problems.  This doesn’t mean they have to give private lessons, just 
some kind advice and encouragement is usually enough, and, frankly, I am 
seeing more of this. 
 
9. What are the jammer’s responsibilities when they 
arrive at a jam. What should they expect? 



First thing (at least what I do) is find the jam master and check in, or 
introduce myself if I am a first timer.  I ask if the sign up sheet is out yet and 
make it a point of asking how long each set is.  Since I don’t sing, I always 
sign up as 2nd guitar, the 1st guitar should be able to conduct the band and 
or sing.  From there, each jammer should first and for most be ready to go 
when their set comes up.  Guitars tuned, pedals out if you’re using any, and 
cords ready.  The faster you can get set up and be ready the sooner your 
set starts and the smoother the jam will go. 
 
10. What makes your jam stand out from other jams?  
Good question, but I think that is best left to the jammers to answer, my 
jams are only as good as the people who attend them. 

 

Chet Cannon, leader of Chet and the 
Committee and long time organizer of 
the jam at the Downtown Cafe, has 
for many years, been involved with 
most every aspect of the blues scene.

  
1. Hosting a jam is a lot of work. What do you find to be the 
most rewarding aspect of it? 
Mostly seeing so many of our friends getting to 
hang out and make cool music together. We're 
also quite proud that our Patio Party Blues Jam 
is open to the under 21 crowd as there is 
something here you won't get playing along to 
your I-phone. Other live musicians! We've had 

several youngsters who started out on the patio and are now quite 
successful. Another rewarding part of what we do is seeing a handful of 
bands around town that have been formed along the way through an initial 
chance meeting at one of our jam sessions. 
  
2. No job is without its difficulties.  What are the major problems that you find you must deal with 
the most often?  How do you handle them? 
Occasional equipment or volume issues will arise but we are usually able to 
walk or talk our way through difficulties while keeping it about the 



music. . . and our sense of humor intact. After all, everyone is really just 
here to have a good time. remember, it is a Blues Party! 
  
  
3. Every jam appears to be organized somewhat differently.   What is your ideal way to organize 
and keep your jam moving? 
We have an Open Sign Up Sheet set up according to instrument for 
everyone to check in on arrival and we usually follow that process pretty 
stringently. Most of us have also learned to be flexible when it may 
become necessary. *Such as sharing a set with another drummer or bass 
player so that we're able to get everyone a little stage time.  
  
  
4. While this may be redundant to question 3, how do you try to organize your sets and set 
durations?  Do you set durations based upon the players in the set? 
Usually we try to allow for 30 - 35 minutes for each set. . . about five or six 
songs total. Though I'll admit there have occasionally been exceptions 
made. 
  
  
5. ‘Fairness’ is a complaint I often hear when some players who arrive early go on long after 
those who arrive late but may have had one person sign them all in long before their friends 
arrive.  How do you address this issue.  In addition, if a group comes to a jam and plays as a 
group, is that then really a jam?  (I’m not referring to showcases/special guests)  
Our policy (though as with everything in life there may be special 
circumstance exceptions) is you must be present to sign up. Where one 
signs up on the sheet is a big factor in what time that set will actually take 
place. Right now we're on our Summer Hours schedule and are starting at 
about 3:30 pm. First Set is commonly 45 minutes by Chet & The 
Committee. Jam Set One follows host band at 4:20 (or so) and the 
afternoon progresses from there. Those who might be in a hurry should 
arrive early to sign up for the first or second Jam Set. It's not personal. . . 
it's just math. Normally we prefer whole bands do not sign up together. 
  
6. Musicians respecting other musicians has been a hot topic on social networks lately.  How 
are ‘respect’ and ‘disrespect’ manifested in your eyes? 
It seems a lot of what we read online is usually based in some personal 
drama or another, while our goal is trying to keep it focused on music. Want 
to respect your fellow jammers? Introduce yourself, Communicate prior to 
stage, Be Ready aka be in tune, know your keys, Don't play over 
others, Work together to help everyone sound better etc. . . 
  
7.  How do you , if it is possible, avoid cliques of players always playing on the same sets?  
Again, this might be redundant to question 5. 



Having the random as you arrive sign up system in place that we utilize, it 
seldom happens. 
  
8. Do you see much mentoring of highly skilled players working with those who haven’t reached 
that skill level yet? 
We have had players from all age and skill levels on our stage from 11 to 
80 and over the years of hosting here have seen quite a bit of mentoring 
from and for all parties involved. 
  
  
9.  What are the jammer’s responsibilities when they arrive at a jam.  What should they expect? 
Show up with the gear you need, Sign up for a set, Stand up and play 
some blues music. Being an all age venue we ask guys to watch the 
language, Adjust your volume if asked to, Oh, and please be nice to your 
server. 
  
  
10.  What makes your jam stand out from other jams 
If anything sets our jam apart I'd have to say it's our friends who come to 
play and have fun. We also have a great crowd of folks in the 
audience who attend to hear good time blues. 



Doyle Thomas & RosaLea 
Schiavone have both been very 
active in promoting the blues via 
their weekly jams at the House of 
Blues in downtown San Diego.  In 
addition, RosaLea has been an 
active board member of the BlUSD 
for several years, while Doyle 
hones his guitar chops at the HOB 

jams. 

1. The most rewarding aspect of running a jam is getting to groove with 
all the jammers! Our web site Jammingout.net is all about coming 
together and making a joyous sound. Music is a gift and when you 
play together, you give each other that gift. I also like to think of it as 
the jammers are building a wave for the soloists to surf.

2. The hardest part is trying to keep everyone happy. This is very much 
like a pickup basketball game; you show up, you play with whomever, 
have a good time. Jammers who want to pick the people they get up 
with are sometimes disappointed. 

3. And 4. First, we ask that people sign up on our website, 
Jammingout.net. When jammers do sign up on the site, we give them 
priority unless someone has been there before them for over 20 
minutes. So, if two jammers arrive within 20 minutes of each other, 
whomever signed up on-line will get priority. Band composition:  we 
try to have two guitars, bass, drums and a harp on each set. We 
usually let horns and keys play every set because they add so much 
richness to a good groove. We always have a guitar/vocalist and we 
match them with any guitarists who do not sing. We like each set to 
go 3 songs or 20 minutes. If we have two guitar/vocalists, we try to let 
them sing 2 songs each (depending on the number of jammers 
waiting). When there are jammers who are solely vocalists, we will 
ask a band to back them up, and we try to time it so that is the fourth 
song of the set, although it may not be the fourth or last song of the 
set. We frequently put up “guest” vocalists for the second or third 
song, then let the band play a fourth song. Again, this is all predicated 
on the number of jammers waiting. We have had some nights so 

http://jammingout.net
http://jammingout.net


crowded that if a jammer got to play three songs, regardless of who 
sang, that was a good night. 

5. If anyone wants to play with specific people, we make them wait until 
the last player shows up. We may put them up earlier, if they want, on 
the condition that they can get up later with their friends IF no one 
else is waiting. When everyone is there, we have no problem with 
putting them up together. We want the best music for the audience, 
and we want the jammers to have fun.  We have a monthly “Spotlight 
group” selected from the member bands of BLUSD. We try not to let 
anyone get up twice if someone has not been up yet. When we only 
have one or two drummers or bass players, we try to alternate them, 
and it may appear that they are getting up out of order, but they are 
not.

6. Not sure I understand this question. There are people who come in 
with expectations and those people are sometimes disappointed. We 
have had some people who find fault with us every week and quit 
coming. So it goes.

7. We mix up the jammers so much that even if some jammers sing the 
same songs, they come out differently, and there is this fine line 
where the audience wants certain songs from certain people, so it 
works out.

8. I have seen mentoring of many varieties. From simple advice to 
serious breakdowns of performances, but only when asked. I have 
not seen any disrespect or criticism (except one guy who quit 
coming).

9. Bring your instrument (only, we provide a backline for our jam), a 
cord, a tuner (if needed), and your own sticks if you are a drummer. 
Please work with Doyle and Soundman Mick for the volume mix. 
Share the space, less is more, feel the groove, and be cool.

10.Our jam has a comfortable family feel in an intimate blues bar setting, 
the House of Blues! We have an excellent jam family who all lay 
down a strong groove, we make dreams come true, and we have fun!

                            



Tom Tice started the bi-Monthly jam at Pal Joeys 
over a year ago.  It occurs every other Tuesday.  
While an active guitar player himself, Tom tries to 
go to as many other jams as his schedule allows and 
is very supportive of his fellow musicians . 

                                                              

1. Hosting a jam is a lot of work. What do you 
find to be the most rewarding aspect of it?
There are a couple of things I find to be very rewarding.  Getting the 
opportunity to meet and jam with so many people, many who have become 
fast friends, probably tops my list.  I’ve also had the pleasure of meeting 
several people who had pretty much stopping playing… work, family, life 
had gotten in the way.  After jamming again they got the bug and really got 
back into it, putting bands together and re-energizing their love for music.  
That’s pretty cool.

2. No job is without its difficulties. What are the major problems that you 
find you must deal with the most often?    How do you handle them?
Coordinating everyone tends to be the biggest ongoing problem.  We keep 
listening to suggestions and trying different methods with white boards and 
clip boards and, just when you think it’s working, you have a night when a 
few people feel short changed or don’t get on stage at all.  I guess the 
problem in part is the way we run our jam.  Since we place people on stage 
based on the songs they want to play, and not a time slot, it tends to be 
more work.  The other problem as we’re growing in popularity which 
equates to more juggling…  but that’s a nice problem to have.

3. Every jam appears to be organized somewhat differently. What is your 
ideal way to organize and keep your jam moving?
HA… I haven’t found it yet.  The funny thing is, I’ve tried written instructions 
on each table in several different ways so that jammers can help 
themselves to sign up for multiple songs and get up there.  I guess most 
are there to have fun and don’t take the time to read, but it would sure help.



4. While this may be redundant to question 3, how do you try to organize 
your sets and set durations? Do you set durations based upon the players 
in the set?
Typically we move people around based on songs, and often various 
players/vocalist will move on and off the stage at different times.  It’s a little 
all over the board.  Drums and bass probably change out every few songs, 
but we often have several guitar players taking turns during a song, so it’s 
not quite the same scramble.  Horns and backup singers are encourage to 
join in any time.

5. ‘Fairness’ is a complaint I often hear when some players who arrive early 
go on long after those who arrive late but may have had one person sign 
them all in long before their friends arrive. How do you address this issue. 
In addition, if a group comes to a jam and plays as a group, is that then 
really a jam? (I’m not referring to showcases/special guests) 
I actually have not run into someone signing up a player who isn’t there.  
There’s always an effort to be fair.  I sympathize with jam managers 
because it’s a constant battle.  Something you relent to to let someone up 
there because they’re, literally, the squeaky wheel, while someone else 
who is very respectful or a little shy can be overlooked.  There’s a battle 
between trying to keep the stage moving along without down time and 
finding everyone who wants to get up there.  Also, if someone has signed 
up for a song at our jam, and not enough others have signed up to make 
the song happen (especially if no one is there to sing it) we have to skip 
that one and move on.

If we have 3-4 guys that play as a group ask for stage time, we make every 
attempt to remind them that our Jam is about playing well with others.  I ask 
them to pick familiar songs, let others sit in with them, and that they should 
also be participating individually in other jam songs throughout the night.

6. Musicians respecting other musicians has been a hot topic on social 
networks lately. How are ‘respect’ and ‘disrespect’ manifested in your eyes?
Here’s what I’m finding.  Again, it has to do with “Playing well with others.”  
There are people who just don’t have an awareness of what’s going on 
around them.  They play too loud and/or over the top of vocalist or other 
musicians and generally don’t recognize how jams work.  You don’t always 
know that ahead of time.  We try to talk to them individually and explain, but 



some never get it.  The good news is they are the very same that tend to 
think that our jam is not right for them.  The people that keep coming back 
are usually the ones that respect others, no matter what their skill level.

7. How do you , if it is possible, avoid cliques of players always playing on 
the same sets? Again, this might be redundant to question 5.
We mix people up all the time.  Since we’re song based, and we usually list 
the song sets that are going to be played, it tends to place different people 
on stage at different times.  We also mix up the song lists from Jam to 
Jam… sure, some favorites tend to get played all the time, but there is 
variety.  I’m also introducing theme sets to keep things interesting.  We 
jammed a set of Santana songs for Cinco de Mayo and other music themes 
in the future.  Stay tuned for more.

8. Do you see much mentoring of highly skilled players working with those 
who haven’t reached that skill level yet?
I do see this, not in a particularly overt way, but by some of the more 
experienced players intuitively backing off a bit and nodding toward the less 
experienced players to “go for it”… hey, it’s a jam, nobody needs to feel 
embarrassed for hitting off notes.  I’ve improved personally for this very 
reason.  It also is very gratifying to hear that some of the best applause 
from the people watching is for those that are just making progress or 
playing solos for the first time.  People are great that way.

9. What are the jammer’s responsibilities when they arrive at a jam. What 
should they expect?
It’s kinda funny that being prepared is really about common sense.  People 
should have their instruments in tune and ready.  Ask questions, you know, 
like what key are we in?  Pay attention.  We try to keep a list of songs 
updated on the white board so you can see ahead 3-4 songs if your time on 
stage is coming up.  Even so, people will go outside and talk and can’t be 
found when it’s their turn.  Also, be flexible and understanding… and, make 
the effort to know how a particular jam works.  We’re different since we’re 
song based.  We explain it, talk to people, tell them about the white board, 
and yet sometimes we get people that say “no problem, just put me up 
there I’ll play whatever” … sorry, they may be capable of that from a talent 
viewpoint, but it does not help us to organize whatsoever.  And, putting your 
name by a song is not a promise or a guarantee that you get to play it.  The 



jam manager needs to keep the stage flowing.  Sometimes you have to 
allow spontaneity to happen and that might mean the people up there will 
start playing a song that someone else has signed up for.  Be 
understanding and be prepared to come up for something else.

10. What makes your jam stand out from other jams?
I guess being song based is the biggest difference.  That and the fact that 
we’re mostly rock and roll based, with some blues, some oldies, etc.  We 
don’t run sets by time slots.  It’s a problem, possibly more work, but very 
fun.  We also don’t limit the stage to 4-5 players, or two guitars.  I’ve had 
very experience jam managers tell me that we should never have more 
than two guitars on stage.  Sorry, we’re different.  Do we have train 
wrecks… sure, so what.  We sometimes have an overflow of singers, 
guitars, horns, keys, etc. jamming a song and it’s very cool and fun.  We 
had five guitars playing on the same Santana song and it was great.  The 
magic happens when people do respect each other and back down so 
each soloist can be heard when it’s their turn.  The camaraderie is tangible 
and there are lots of smiles.  This is what I want to encourage.   

Jeff Ousley has been running a jam at the 
new Navajo Live for a fairly short time.  A 
guitarist himself as well as a relatively new 
jam leader, his insights add an additional 
spice.  

1. All the new talented friends that I have 
met. And also challenging my self to play 
weekly and try new things.

2. (a)Keeping the stage volume under 
control and (b) staying on time with the 
sign up times. 
(a)~ I have a good rapport with the sound 
man ~ we listen to each other and those 

on stage, working to get the mix right. Sometimes I have to politely ask 
people to turn down(or up) and so far everyone has cooperated. I try to be 
as diplomatic as possible- 



(b)I used to have people sign up every 15mins- 4 slots per hour and I was 
always running behind. I have decided to change that to 3 slots per hour to 
provide time for changing acts- seems to help!

3. I try to be pretty open and let people do what they want. That being said~ 
I follow the sign up order as best I can. If you really want to play- you need 
to sign up starting at 7pm. This encourages people to come for the whole 
show. Sometimes I will take a reservation- but only if I know and trust that 
artist. 
I am fortunate to have a regular drummer who brings his drums every time 
~I pay a part of my pay- Not because he asked but because I appreciate 
him. I bring my acoustic, electric and bass guitars- plus a small amps for 
bass and the electric guitars and a lighted music stand. I am fortunate also 
to have a paid sound engineer to handle all things sound related. This 
allows me to really focus on being a good emcee, learning names and 
giving each artist a proper introduction.

4.Signed up artist gets 3 songs/ or 15 mins( If it goes a little longer that's 
OK as long as the crowd is enjoying it- if they get an encore- I'm not going 
to cut that off). If someone wants to play/ back up /jam - they must have the 
OK from the signed up artist or be invited by the artist.

5. You must be there to sign up for a slot. Then you can have others play 
with you when you play- but you can't sign up for multiple 15 min slots for 
other people who are not there.

6. I treat others the way I would like to be treated~ Golden Rule.

7. I try not to let the same singer or group of musicians play back to back. If 
I see that happening I will move their set one slot -and always explain why 
and encourage them to get everybody involved.

8. Yes~ I do see people helping and encouraging others. I  have also had 
people who don't like someone or their style - I politely remind them- it's an 
"OPEN" mic- go outside for 15 mins if you need to and someone new will 
be on.



9. My open mic really isn't what I would call a classic "jam". I want to 
encourage the signed up artist to lead, direct  and/or provide a 3 song set 
either by themselves or with whoever they choose. That being said- if 
someone who has signed up wants to just jam for 15mins- I don't have a 
problem with that. I personally would like to see original artists come a sing 
their own songs- and that does happen some times. Mostly- people play 
covers- The audience seems to enjoy hearing  something they know it's a 
nice mix. Once again it is an "OPEN mic so pretty much anything goes~ 
unless you are too loud, drunk, rude and /or you don't cooperate with me or 
others

10) We have a great stage with pro sound, monitors and lights! This is not a 
blues jam but you can jam the blues if you want. This is not a jam but you 
can jam if you want. It's your stage and your call for 3 songs- make the 
most of it. The club owner is supportive and many have gone on to play 
paid gigs here. Also just a really nice, talented, diverse and supportive 
musical community!
I should add that-  You are welcome to bring your own band, favorite 
instrument, amp, guitar, bass, keyboard, hand percussion, anything within 
reason even congas. I draw the line at only 1 drum set- provided. We will 
do the best we can to get you up and running asap~ and you will need to 
help facilitate getting on and off quickly~ and/ or let others use your 
equipment if you want to leave it up on the stage for awhile.

And that’s it from the jam organizers from around San 
Diego. You may or may not see things as they do and you 
might be saying to yourself “Yeah, but….” and that is okay 
too.  In the next issue of Blue Ink you may be the ones to 
provide your own perspectives.  I will be asking many of 
the regular jam attendees to offer their perspectives but 
you are free to email or Facebook me with your own views 
and opinions for inclusion in Part 2. In fact, if you have 
some great questions which should be asked of the 
attendees, send them my way.  I can always use good 



input and feedback.   I will say this, these leaders work 
hard to produce these jams and their dedication to the 
jam’s continuation is amazing when you look at the time 
and energy they need to invest. Without these individuals 
devotion to the music community there would be no 
outlets for musicians to get together, build camaraderie, 
network and, most of all, play some inspiring music. —
Steve Douglas

                      A South African Odyssey
                         by Barbara Kabes

I stumbled upon a musical & historic odyssey, not really planned, but happened to fall in 
place.  The trip to Africa was already on the books, but then I wanted to go to the Blues 
Music Awards (BMA) in Memphis also.  It would be tight, but if I took a red-eye to 
Memphis Wednesday night, I could swing this...the rest of the story follows.

Being my first BMA, I was delighted to cheer our own Missy & Heine Andersen on!  The 
night was magic, top Blues musicians performing under one roof on one night.  It is 
obvious the Blues has evolved from the Delta of Mississippi, but the slide guitar was 
present.  The rock side of the Blues was represented as well, it was apparent the Blues 
is a very wide genre.  

The following day was the Grand Opening of the Blues Hall of Fame.  Such a joy to see 
this completed.  The items presented were excellently displayed and of great interest.  
The Hall is located across from the Civil Rights Museum.  Although, it is on my list, time 
did not permit me to visit this trip.  On our way to great BBQ (City BBQ), we passed the 



Loraine Hotel, where Martin Luther King, Jr. was assassinated.  I spent a moment of 

reflection of what a courageous and peaceful man he was

More great Blues was enjoyed on the days following the BMA, but soon I was off to 
Washington, DC to spend a few days before the Africa trip.  I was able to stay at the 
childhood home of my San Diego friend and her sister in DC.  I mentioned that I had not 
seen the Martin Luther King, Jr. Memorial, so a visit was weaved into an errand run.  

The Martin Luther King, Jr. memorial is very thought provoking.  The spirit of his 
quotations are as relevant today as they were in the 1960's.  School groups were 
present, learning the depth of greatness this man possessed.  The Stone of Hope from 
which the 30 foot MLK, Jr emerges is awe inspiring as he looks upon the Tidal Basin on 
the National Mall.  The view of the Jefferson and Washington Memorials in the distance 
gives you a sense of peace.

Off to South Africa...By Day 1 I found myself on the "Walk to Freedom" Tour.  Following 
the road through Apartheid and beyond.  One of our stops was the Langa Township in 
Cape Town.  The residents live in abject poverty, it was heart wrenching to see.  Three 
families sharing a 5 x9 ft room each family having one single bed and belongings 
stacked to the ceiling.  One woman cooked on her hot plate in this environment.  With 
all of that, children were laughing , running and playing.  Their own  universe, far from 
what is seen in downtown Cape Town.  So, I ask, what did the resolution of Apartheid do 
for them?  There is still poverty, unemployment in South Africa is 30%, but the 
townships all have electricity and fresh water and porta potty's available.  



A few days later I found myself on Robben Island, where Mandela was a political 
prisoner  for 17 years.  How he kept his spirit up is a testament to his strength and 
commitment.  The conditions were brutal and the darker your skin, the worse treatment 
you received.  

We also visited the Governmental Seat of South Africa in Pretoria.  In the gardens 
stands a 30 ft statue of Nelson Mandela.  Quite reminiscent of the 30 ft carving of Martin 
Luther King, Jr. I had seen the week before.  Here are two black men who had the 
courage to peacefully push for the equality they deserved.  Both Nobel Peace Prize 
recipients. 

 

Great story, but where does the music come in?  Ah...it comes our final night of the 
Safari in Northern South Africa.  The lodge employees entered with the drums and 
dancing.  The vocals were classic call and response, the rhythm, infectious.  I was taken 
back to the times when African slaves worked the fields.  The call and response helped 
pass the time and keep their minds off the horrible conditions they were subjected to.  
This my friends is where the Blues started!  And here I thought I had found the ground 
zero in Clarksdale, MS...I was mistaken!



New Releases on CD 
Rick Estrin and the NightCats
   ‘You Asked for It…..LIVE!
alligator.com

There is something very special 
about a well done live recording of 
a great band at the top of their 
game. Perhaps it’s the intimacy of 
the artists not only playing 
superbly, but communicating and 
interacting with the audience.   
You can’t really achieve such a 
thing in a massive stadium where 
people either watch a group on 
the big arena screens (I’d rather 
watch that at home on the TV 
while laying on the couch), or have 

a pair a binoculars stuck to your face for two hours (I’d rather watch 
that at home on the TV while laying on the couch).  Either option does 
not make for a good live recording. 

Rick Estrin and the NightCats’ ‘You Asked for It….Live!’ should set the 
standard for how live recordings should be produced.  The 
instruments come through loud and clear powerfully backing the 
unique sound of Rick Estrin’s vocals.  His harp playing is up front and 
strong but does not compete with his rhythm section for prominence. 
He melds the entire ensemble into a powerhouse band that invites the 
audience to join in on the sheer joy and energy of a band and 
audience clicking together.   
Rick frequently lays some incredibly funny raps on those in the 
audience and you find yourself responding to his cracks just as the 



recorded audience is responding.  Just listen to the lead in for his tune 
‘My Next Ex-Wife’ and the humor just never wears thin.  Heck, I’ve 
listened to this album either in the car or on the stereo while having 
my morning coffee, at least, 30 times by now and I’m still laughing.  
Yep, blues can be funny too, it is not all an outlet for sheer depression.  
Play ‘Clothes Line’ with Lorenzo Farrell playing a bouncy piano hiding 
behind J. Hansen’s solid and ‘very there’ drumming and Kid 
Andersen’s inspiring lead licks, and you’ll find one of the funniest 
blues raps anywhere.  Rick Estrin shares vocal duties with drummer J. 
Hansen who sings ‘Baker Man Blues’, a solid number on any album. 
And that is the thing about ‘You Asked for it…Live!’, there is no filler.  
This is a great live recording from the first cut,’Handle with Care’ to the 
thirteenth, ‘Too Close Together’.   
I recently asked a friend, Chet Cannon, a fine harp player himself,  
how familiar he was with Rick Estrin’s music and he said, “Well, after 
seeing him 47 times, I guess I am pretty familiar with him”.  I like most 
all blues, but this live recording is top of the charts for me. 
Review by Steve Douglas

                                                        
‘Boomerang’ 
Eric Sardinas and Big Motor
Jazzhaus Records

With his unique, yet authentic, 
blues sound, Eric Sardinas has 
earned a well-respected name 
for himself.

Praised and interviewed in many 
a guitar magazine and on-line 
music site, featured by 
Washburn with a signature 
resonator guitar and by Dunlop 
with a slide carrying his name, he 



is appreciated throughout the guitar-loving world – touring frequently 
all over Europe, as well North and South America.

Captivated by the sound of Dobro blues since childhood, Sardinas has 
perfected his own explosive slide style to maximize the distinctive 
sound of a resonator guitar. Boomerang is his sixth album since his 
first Treat Me Right was recorded with his original band in 1999.  
Unlike other blues-rock musicians who approach the blues from a 
rock-and-roll background, Sardinas’  blues is well-grounded in the 
roots music of his heroes, Charlie Patton, Bukka White, Elmore 
James, Muddy Waters, and Johnny Winter, to whom the album is 



dedicated. He means it when he tells us to “Respect Tradition,” the 
motto that he wears tattooed on his back.  But far from confining his 
music to a traditional copy-cat box, he plays in the box, out of the box 
and kicks the box over.

Big Motor, in its current configuration of Bryan Keeling on drums and 
Levell Price on bass, remains solid, but for me, the addition of 
background vocals steers some of the tracks off course, as in the title 
song, which sounds a little like a 1960’s surf musical. I can’t help 
envisioning Annette and Frankie and their bikini-clad friends dancing 
in the sand.  However, Sardinas’ own powerful vocals excel, and the 
guitar work is solid and satisfying.  Particular standouts are Howlin’ 
Wolf’s “How Many More Years” - Sardinas takes it over and owns it, 
and “Morning Glory,” his own acoustic composition.— by DM

Upcoming Blues Events
7/5: Six String Society at the Bely Up Tavern
7/9: Boz Scaggs at Humphrey's Concerts by the Bay
7/10: Walter Trout at the Coach House in San Juan Capistrano
7/12: 'Keb 'Mo at the Belly Up Tavern
7/16: So the Beat Goes On Fundraiser for BLUSD Summer Camp at Tio 
Leo's 
7/18: Resonator Guitar Show at Sunshine Brooks Theater in Oceanside
7/24: Big Head Todd w/ G Love & Special Sauce at Humphrey's Concerts 
by the Bay
7/29: Steve Miller Band at Humphrey's Concerts by the Bay
7/31: Tommy Castro & the Painkillers at Poinsettia Park in Carlsbad
7/31: BLUSD Blues Summer Camp Concert at Madison HS



8/8:   BLUSD Member Appreciation Party at Tio Leo's Lounge
8/12: Buddy Guy at the Belly Up Tavern
8/22: Baja Blues Festival in Rosarito Beach
             James Cotton, Booker T

    Top San Diego Bluesfest 
      Harmonica legend James Cotton and keyboard whiz Booker 
T Jones will headline this year’s AimLoan.com San Diego Blues 
Festival on Sept. 26-27.
      The festival will again be held at Embarcadero Marina Park 
North and feature 18 acts over the weekend.  Hours are noon to 8 
p.m.
       And, again, all proceeds will benefit the Jacobs & Cushman 
San Diego Food Bank, which distributes food to 370,000 San 
Diegans in need each day.

Saturday’s lineup features Cotton, along with rollicking piano 
player Marcia Ball, funky New Orleans slide-guitarist John 
Mooney, rockabilly kingpins The Paladins, San Diego’s Tomcat 
Courtney, Chris James & Patrick Rynn along with 90-year-old 

Henry 
Gray, 
Whitney 
Shay with 
the Robin 
Henkel 
Band, 
Bubba 
McCoy 
and World 
Famous 
Jim 



Gibson, who will play outside the front gate

       Booker T leads Sunday’s lineup, which includes singer-
harmonica player Kim Wilson with Texas guitar slinger Anson 
Funderburgh, slashing Chicago bluesmen Lil’ Ed & the Blues 
Imperials, Nathan James & the Rhythm Scratchers, Bill 
Thompson, Sue Palmer and Her Motel Swing Orchestra, Bill 
Magee Blues Band and the Euphoria Brass Band. Big Jon 
Atkinson will entertain at the front gate.

       “We tried to give a broad spectrum of the blues and think this lineup 
delivers that very well,” said Michael Kinsman, the festival’s producer. 
“We’ve got two of the best harmonica players in the world, world-class 
guitarists, some of the best keyboard players on the planet and legendary 
bluesmen Henry Gray and Tomcat.” 
        General admission tickets are priced at $20 per day or $30 for a 
weekend pass through Aug. 31.  VIP tickets are available for $125 per 
day or $200 for the weekend. Tickets, bios and videos of the artists are 
available at www.sdbluesfest.com.-submitted by Michael Kinsman 

Blues Music Summer Camp

http://www.sdbluesfest.com


Welcome Campers and your Families,
 
We have 6 Counselors and 18 Campers enrolled this year, 3 of whom are 
alumni/mentors from previous years. We have just 4 weeks until the Camp.

ADDRESS:
MADISON HIGH SCHOOL
4833 Doliva Dr, San Diego, CA 92117
Link for Directions
Your check in place is behind the Auditorium.
Please enter the school car park from Kesling St gate and turn right when you enter the 
school. There is a drop off point immediately on your left at the side of the auditorium.
Report to Janet Blair - I have an Aussie accent!

- Sign In/Out Sheets must be completed every day
- First Day please complete Media Permission Form.
                                                 

• START TIME IS 9:00 a.m.       
PLEASE ARRIVE NO LATER THAN 8:30 a.m. on the first day.
Then 8:40 a.m. thereafter

• FINISH TIME IS 2:00 p.m.       
AFTER HOURS CARE: If anyone has difficulty with the pick up time let me 
know and I will see what arrangements I can make to assist you.
 
INSTRUMENTS:
Please bring your own instruments and amplifiers for the guitarists and 
bassists. Drumsticks for percussionists and if you have your own keyboard 
that you want to use please bring it.
 
ALL INSTRUMENTS, CORDS and PERSONAL GEAR MUST BE 
LABELLED.
We will take an Inventory on the first day and a safe place can be provided 
for some or all of your equipment during the week unless of course you 
want to practice every night!!!
 
LUNCH:
This year we do not have a kitchen or fridge.
PLEASE BRING YOUR OWN LUNCH and REFRESHMENTS.

http://www.mapquest.com/maps?city=San+Diego&state=CA&address=4833+Doliva+Dr&zipcode=92117-3299&country=US&latitude=32.832315&longitude=-117.175649&geocode=ADDRESS


I can go to Subway for those who want to bring money.
We will provide Pizzas on Thursday.
I will bring coolers with ice and provide some water and basic snacks.

ALL DONATIONS OF SNACKS AND DRINKS ARE GREATLY 
APPRECIATED.

CONCERT NIGHT:
All Campers must be back no later than 5:30 for a 6:30 start.
 
MEDIA:
We are most fortunate to have our Professional Photographers David and 
Mary Lewis attending again this year. They have organized for Boogie 
Magazine to come in and work with us to take photos and some video 
footage throughout the week.
The results from last year were fantastic.
Go to their website and you will see last year's photos.
http://hummingbirdenterprises.smugmug.com/

• PLEASE LIST THE EQUIPMENT YOU WILL BRING if you need to        
borrow any equipment let us know we will do our best to supply it for 
you.

• PLEASE ADVISE: If your child has any medical conditions, food or        
other allergies or special needs.

On behalf of the Blues Counselors and BLUSD Board I want to thank you 
for being a part of this year's Blues Camp.-Janet Blair

http://boogiemagazine.com/
http://hummingbirdenterprises.smugmug.com/


BluSoull Music Collective 

Spotlight Thursday July 
30th 9 til 9:30 
      Members

Ahlyse (Amanda Lawson)-Lead 
Vocals, Guitar, Song writer, composer

DJ Smooth (Leon Ferguson)-Lead 
Guitar, Vocals, song writer

Band Summary

BluSoull Music Collective is 
comprised of two of San Diego’s Finest 
Musicians, playing a musical fusion of 
Blues, R&B, Soul Jazz and Folk, 
adding some of San Diego’s Finest 
Musical Talent.

Bio- Ahlyse (Amanda Lawson)

Originally from San Diego, Ahlyse 
received her musical and performing 
start in 1995. Teaming up with 2 other 
artists, the group Vison was formed.  

Vision, a high energy performance 
group mastering a mix of Blues, Jazz, Rock Soul and pop playing to sold 
out venues locally and abroad. After the disband of Vision, Ahlyse joined 
Zamore Band in 2004 adding her wide range alto with a sultry and soulful 
voice to the mix of Zamore Bands vocal section as lead and support vocals. 

Over the years, Ahlyse has performed many solo projects and collective 
projects lending her musical talent. Wanting a challenge, Ahlyse picked up 
playing guitar.  With her dedication and respect for music, she is sure to go 
on her journey and continue to grow musically. 



While with Zamore Band Along with Leon, a shared interest of Blues was 
formed.  Having likeminded dedication, and love of music, The BluSoull 
Collective was formed. The BluSoull Collective allows other likeminded and 
equally talented musicians the opportunity to perform and create within the 
Collective. 

Over the years, Ahlyse has also performed as a solo artist as a live 
entertainer and performer who is well known for including her audience in 
her performance making it a great experience. Ahlyse is also a studio 
session musician lending her creating written talent to help other rising 
artist fulfill their goal in music. 
Leon Ferguson (DJ Smooth)

Born in Jackson, MS and raised in Cleveland, Detroit and Chicago. Leon 
started you guessed it…in church!  Leon sang in church and in various high 
school singing groups and at the age of 21, enlisted in the USMC. Putting 
his love of music to rest, Leon pursued his personal life until 1992when he 
joined a church choir and started learning guitar. While not accomplished, 
he loved the instrument and also really loved the blues. Leon came to San 
Diego in 2001 and was lucky enough to meet a group of people who 
shared the same love of music. His partner in crime, baby sis Ahlyse has 
been there the entire time since arriving to San Diego and no matter what 
through good and bad, the common thread and cohesiveness is the love of 
music, challenging each other to push further in perfecting the craft. 

As Leon and Ahlyse continue this journey into music, BluSoull is definitely a 
band that is on the rise. Look out world…Here they come!                           



        

Give Me Back My Wig
 
When blues legend, Hound 
Dog Taylor, wrote the classic 
tune, ‘Give Me Back My 
Wig’, he epitomized the fun, 
power and timelessness of 
the blues. When the band, 
Give Me Back My Wig, took 
its name from that great 
song, it also became 
representative of that fun, 
power and timelessness. 
Give Me Back My Wig Band 
brings a creative mixture of 
personalities and sound into 

a genre that serves as the perfect stage for their talent. “WIG” is fronted by 
the dynamic presence and sexy charm of Lil G. San Diegan Joe Norwood, 
on lead guitar, is the best of the best, making it sound as if Stevie Ray 
Vaughn or Albert King stepped into your nightclub for a guest appearance. 
Drummer, Glen Maiden, hits the skins with the determination of a marathon 
runner with solid intricate grooves. His work with Joe Cocker was 
unparalleled in Cocker’s long career. Colin McNeely is the backbone of the 
band! He loves playing in the pocket and really pushing a groove. Bill 
Green on the keys, provides the steady undercurrent of tasty R&B giving 
the WIG its solid soulful sound! The band's influences collectively range 
from traditional blues, roadhouse blues to contemporary rockin’ blues; from 
Chicago to New Orleans to the West Coast. Give Me Back My Wig Band 
has the seductive force to grab a crowd, bring them to their feet, and keep 
them there!
 
The following goes with the standing article about the jam not in place of 
but added to



 
JammingOut the House of Blues Adv./ Pro. Blues Jam
comment from Gail Stewart leader of Give Me Back My Wig
Met some incredible musicians last night at the HOB blues jam --- 
Lafayette, Doyle, and Doc (great on the harp) Also big love for the HOB 
House Band! Very cool guys. Mick was awesome on sound!!! This was a 
big show for the Wig -- we finally got to step into the spotlight at a 
downtown club, with many other Blues musicians and lots of other people 
in the audience who simply love the Blues! Great way to kick off the 
summer! We are looking forward to more breakaway moves for our band -- 
this one is just one of the big firsts!!! Thank you Wicked Harem and 
BLUSD for handing us this wonderful opportunity on a silver platter!!!! And 
big hug and kiss to the Wig Band -- way to knock it out of the park -- Joe, 
Glen, Bill, Colin!!!! Wow!!!!

Submitted by Rosalea Schiavone
Wicked Harem Promotions
wickedharem.rls@hotmail.com
 

Poster designed and donated 
by Kenneth Rexrode 
Producer of The Six String 
Society and Highwayman 
shows 

SO THE BEAT GOES ON!
A fundraiser to create a 
supplemental slush fund to 
pay for strings, sticks, a 
pizza party or anything that 
the kids may need that falls 

mailto:wickedharem.rls@hotmail.com
https://www.facebook.com/kenneth.rexrode.3


outside the BLUSD Summer Blues Camp budget.

Thursday July 16th, 7 til 11pm 
Tio Leo's Lounge, Napa St.
$5 covers the joy
 
We have an amazing line up of talent performing in support of this 
event. 
The BAYOU BROTHERS featuring SUE PALMER and MICHELE 
LUNDEEN
BILL MAGEE
ROBIN HENKEL & WHITNEY SHAY with HORNS
MERCEDES MOORE BAND
SING IT SISTERS featuring
        MERCEDES MOORE, SUE PALMER, 
SHARIFAH MUHAMMAD, and DEEJHA MARIE POP
 
Rosalea and Ric Lee
A Wicked Harem and Bayou Brothers Productions event.

  
Save the date! August 8, 2015 
                     BLUSD presents
THE THIRD ANNUAL MEMBER APPRECIATION  PARTY 
Saturday August, 8th, 1pm til 5pm
Tio Leo's Lounge on Napa Street
 
As a show of appreciation there is no cover for current members.
$20.00 cover for non-members which can be applied to a 1 year 
membership with all the perks.
Membership fees for one year
$ 25.00 Individual 
$ 35.00 Couples



$25.00  Band membership covers all members of the band.
Lifetime memberships are available.

 We are proud to have as our headliner
THE MIGHTY MOJO  PROPHETS 
The Mighty Mojo Prophets are a swinging West Coast Blues 
band!!!
They bring the blues experience down to the emotional basis that 
blues really is; it's about life, and circumstances, and how we deal 
with it. It's not always pretty, but it's always real.
They have a refreshingly original take on traditional roots styles in 
a sea of 'the same ol' thing'. 
We have 2 local acts opening for these cats.. 
Our 2015 IBC winner Ben Powell  will open the show.
Ben Powell makes his way through this world like a one man 
band of years past, but with a fresh, new, vibrant sound. Ben has 
created a truly unique sound playing his resonator guitars, 
stomping on a homemade wine-box footboard, playing rack-
harmonica, and singing his old style blues and original tunes 
about any issues of the day. Ben's show's are high energy, 
uplifting and should not be missed!
Our second performers is THE CASEY HENSLEY BAND. One 
of the newest up and coming local bands, Casey is a young, 
gifted, and experienced 23 year old singer and songwriter from 
Oceanside, redheaded, hot and sexy.  When you hear Casey 
sing, you feel the soul in her rich and bluesy voice down to your 
toes. Her band is a combination of Blues, Soul, and Rock n’ Roll 
that will keep you wanting more. This band is a Big Oh Boy 
Howdie!!

 
There will be hoopla, falderal, raffles, music and dancing.
Come on down let us show you some love!
Blues Lovers United of San Diego



Board of Directors


